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 In an age when the formality of the art object/experience seems to be somewhat overwritten 
with philosophical discourse, Graphicstudio comes as a breath of fresh air.
 Art movements change, develop and build up upon themselves.  It seems that every new 
technical discovery and radical idea implements a change, bringing forth progress in the realm of 
artistic practice and thought alike.  A place like Graphicstudio, with its innovative techniques and 
multidisciplinary approach, is a powerful resource exuding an important and influential voice within 
the contemporary art world. The most wonderful thing about it is, though, the fact that it is one of 
Tampa’s very own. 
 Graphicstudio, located in a compact space adjacent to Magnolia resident hall and a student 
parking lot, is nothing fancy; however, it is the ultimate hidden gem for artists and art lovers at the 
University of South Florida, Tampa, and beyond. The walls are filled with limited-edition prints, the 
surrounding work tables are covered in tins of chemicals unknown, and the action-packed studios are 
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reminiscent of those iconic Hans Namuth portraits of 
Jackson Pollock at work in his studio. It is definitely an 
artist’s paradise.  It is no wonder Swiss-American artist 
and composer Christian Marclay once called Graphic-
studio his “studio away from home.”
 The university-based atelier and institute for 
research in art is an international meeting place for 
artists looking to further enrich, develop and experi-
ment with their current artistic practice. The institu-
tion is a unique experiment in art and education, as it 
marries interdisciplinary research, old and new artistic 
techniques in order to come up with revised, and more 
elaborate versions of these techniques for the produc-
tion of limited edition prints and sculpture multiples. 
These have been collected and catalogued by prestigious 
institutions, including the Museum of Modern Art, the 
Whitney Museum of American Art, and the New York 
Public Library. Consequently, after huge successes, The 
National Gallery of Art opened an archive for Graphic-
studio’s work in 1990.
 Donald J. Saff, the founder of Graphicstudio, 
had a very specific goal in mind. Since 1968, the found-
ing year of the atelier, Graphicstudio intended, and still 
intends, to provide students, faculty, and the residents of 
Tampa with educational and professional benefits from 

the visits of artists through the artist-in-residence pro-
gram. According to Michael Covello, a recent graduate 
from the MFA program at USF who currently works at 
Graphicstudio, mentioned that there are only two simi-
lar university based establishments: Tamarind Institute 
at the University of New Mexico in Albuquerque, and 
Tandem Press at the University of Wisconsin at Madi-
son. However, Graphicstudio at USF is the most estab-
lished in the field, with more experience, and successes 
in its repertoire. 
 Graphicstudio has invited artists to residencies 
who were not only interested in working with the cut-
ting-edge resources and the talented staff at GS, but also 
enthusiastic about working with students and faculty 
by giving and participating in lectures, symposiums, 
demonstrations, and exhibitions. The prestigious studio 
has collaborated with many, very influential and inter-
national contemporary artists; amongst them, the great 
Robert Rauschenberg, Ed Ruscha, Robert Mappletho-
rpe, Los Carpinteros, and Trenton Doyle Hancock.
 As many have remarked, Graphicstudio oper-
ates under uncommon practices. Tim Baker, research 
associate and printer at Graphicstudio, says that the 19th 
century photogravure process [an intaglio printmaking 
process for photographic imagery], is probably one of 

Liz Schneider, a future MFA student at USF, carefully examines the paper as she prepares it for a run in the rail etching press.
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the most unique, and sought after processes used at the 
studio. Tim mentions that while photogravure is not as 
uncommon as it used to be, Graphicstudio still stand on 
top, as it is one of the few studios that produce large-
scale multiples using this technique. The studio also 
works with other treatments of traditional printmaking 
methods such as a process for printing encaustic waxes, 
called “waxtype”, and variations of other lithographic 
techniques.
 Graphicstudio’s work ethic and willingness to 
experiment is what makes the atelier appealing to many 
artists, including those of critical acclaim, that have been 
selected to participate in the program at Graphicstudio 
thus far. The artist-in-residence program allows for the 
handpicked artists to be matched with talented faculty 
and staff that might be able to highlight and address the 
artist’s aesthetic, background, and interests. The collabo-
rations might take days, weeks or months, it might work 
or it might not go as expected—but either way, there’s 
always a takeaway. 
 Baker states that it is all a matter of experiment-
ing until the desired outcome is reached.  “We try to re-
cord every single one of our trials.” It is common for the 
artist to come here without certainty of direction; this 
is when Baker and the rest of the staff come in.  “That’s 
what we are here for”, he says, “we give them sugges-
tions…and we collaborate.” At Graphicstudio, every 

failure is a step further to a new, revised form of either 
an unusual or common practice. 
 “We do unique new imagery for these artists, we 
don’t like to print images that already exist…if someone 
was to photograph a painting, and then reproduce that 
in a four-color, commercial type printing, that is not 
something that we do here,” Baker said.
One of the biggest advantages of being a research driven 
institution in a research based university, is the possi-
bility of collaboration with facilities outside the artistic 
realm.
 In 2010, American sculptor Keith Edmier came 
into Graphicstudio looking for a different approach to 
create Adonais, a sculpture of two human hearts. This 
piece entailed a replica of a heart in a contracted state 
and one in a state of expansion. Both the team and the 
artist decided to use the resources at USF Health, where 
they obtained data derived from MRI scans of a model 
of a human heart precisely enacting these two states. 
Master printer and studio manager, Tom Pruitt, also 
mentioned their collaboration with the department of 
geology while working on another of Edmier’s sculp-
tures. Cycas Revoluta Bulbil - a sculpture that serves as 
an exploration of the male and female functions of re-
production, renewal and rebirth - was Keith’s drive to 
produce a long time desired project that included mol-
ten rock. Working with faculty and experts in the Geol-

ogy department at USF, the artist was able to develop 
new techniques for pouring molten basalt lava to finally 
complete the cast urethane resin and acrylic polymer 
piece. 
 The most exciting and educational facet of 
Graphicstudio is its work with global artists.  Noel 
Smith, curator of Latin American and Caribbean art and 
curator of education at the research facility, states that 
Graphicstudio has brought over to USF many interna-
tional artists, from Jai Aili of China, to Marcus Lüpertz 
and Jurgen Partenheimer from Germany, Bernar Venet 
from France, Graciela Iturbide and Francisco Toledo 
from Mexico, and Guillermo Kuitca from Argentina. 
Graphicstudio certainly maintains a strong global dia-
logue with art and culture outside of the U.S.
 Smith’s main research interest lies in Cuban art 
and culture, and she has been instrumental in bringing 
in artists from Cuba, amongst them Ibrahim Miranda, 
Carlos Garaicoa, Los Carpinteros, José Toirac and Mei-
ra Marrero. Cuban art, she says, “fits our program very 
well; the art is very accomplished and has a high profile 
on the international level.”
 Although Noel Smith has been traveling to 
Cuba since 1999, working with and in the island has 
been a very “interesting challenge logistically, some-
times quite exciting and other times quite daunting”, she 
says. The U.S embargo law against Cuba, enacted in the 
early 1960s, has made it difficult to travel to the island 

for obvious reasons. Besides that, she says, “Florida has 
an additional law that restricts travel to Cuba by aca-
demics in the state university system.” In the meantime, 
Smith travels independently, while Graphicstudio fig-
ures out new ways to bring the artists and the art itself 
into the United States. So far, she says, “we are stuck with 
this law, unlike any other in the U.S.”
 These extraordinary efforts pay off, as Cuban art 
is relevant to Tampa’s connection to Cuban heritage as 
well as Florida’s overall engagement to Cuban culture in 
general. It is a good thing to bring Cuban artists to a 
public museum in a city where Cuban immigration is 
vast. Exposure to tangible ideas and feelings about the 
Cuban past and present conditions creates an interest-
ing interpersonal dialogue among those who can re-
late to the nostalgia and resentment that some of these 
works might bring about.
 Ultimately, no matter what nationality lies be-
hind a piece of artwork, as a museum, research facility 
and cultural consciousness enabler, Graphicstudio in-
tends to bring the best and most diverse relevant art-
work that responds to contemporary society, its needs 
and its interests. 
 “Visual literacy is one of the most pressing 
needs of our time, and as educators, we hope that our 
programming at the Contemporary Art Museum and 
Graphicstudio addresses that concern,” Smith said.

Tom Pruitt, the studio manager and printer at Graphicstudio, stands beside the Tin Run print- currently working on print 
#2 of an Alex Katz piece.


